ABSTRACT: The Periegesis of Dionysius of Alexandria has often been read as an idealized, literary geography. This paper argues instead for a political reading. The main north-south axis of Dionysius' world runs through the Aegean Sea, connecting Alexandria, center of Hellenistic learning, to the Black Sea and its epic heritage. This creates not merely a Greek, but also a distinctly eastern, perspective on the space of empire. Furthermore, the Aegean axis is the point of convergence for all the poem's recognized acrostics, including the one that names the emperor Hadrian. By placing the emperor's name neither at Rome, nor at Athens, but in lines that describe the Cycladic islands of the Aegean, Dionysius assigns Hadrian a place in an oikoumenē shaped by and for the politics of second century Hellenism.
I. Introduction
In fewer than twelve hundred hexameter lines, the Periegesis of Dionysius of Alexandria surveys the geography of the inhabited world. Offering in its scope a terrestrial match for Aratus' celestial didactic poem, the Phaenomena, the Periegesis is a bookish and learned text that draws on a long tradition of Greek geographical thinking and engages at every turn with a vast array of literary precedents, from Homer to
WRITING IMPERIAL POLITICS IN GREEK (PART TWO OF TWO)
(ΘΕΟΣ ΕΡΜΗΣ ΕΠΙ ΑΔΡΙΑΝΟΥ, 513-532), effectively dating the text to the early second century CE. 4 The discovery of these elaborate jeux d'esprit casts the poem in a new light, requiring scholars to reconsider its apparent timelessness, and to look more carefully at Dionysius' engagement with imperial politics.
A third acrostic, discovered more recently, might seem to draw the poem back into its timeless world of literary allusion. Published by Patrick Counillon in 1981, this brief acrostic appears between the two lengthy ones discovered by Leue, in lines describing the region north of the Black Sea. 5 Dionysius describes the spit of land known as the "Track of Achilles" (Ἀχιλλῆος δρόμον, 306) as "στεινόν" ("narrow"), and this provides the first letter of the cognate gamma-acrostic ΣΤΕΝΗ reading down (307-311: Σ[τεινὸν]ΤΕΝΗ). Counillon and Martin Korenjak have argued persuasively that ΣΤΕΝΗ refers to the well-known acrostic ΛΕΠΤΗ in Aratus' Phaenomena and, at further remove, to Aratus' own intertext: the accidental Homeric acrostic ΛΕΥΚΗ. This is virtuosic wordplay indeed, but it is not merely that: Dionysius invests his intertexts with geographical meaning and he uses the ΣΤΕΝΗ acrostic, along with the two longer acrostics, to make his own argument about imperial space.
Scholars have so far paid relatively little attention to how Dionysius' acrostics contribute to the geographical scheme of the poem. In this paper, I show that all three of Dionysius' recognized acrostics promote a geography oriented towards the east, and centered on the Aegean Sea, where Dionysius locates the prime meridian of his world map, running from Alexandria in the south to the Black Sea in the north. This prime meridian structures his picture of the oikoumenē ; provides the focus for many of his most elaborate descriptive passages, and marks the point of convergence for all the poem's recognized acrostics. In the next two sections of the paper I show how the first two acrostics underscore the geographical and cultural significance of Dionysius' main meridian. In the fourth section I focus on the acrostic that names the emperor Hadrian: Dionysius places the emperor's name not at Rome-center of imperial government-nor at Athens-traditionally imagined as the center 4 G. Leue, "Zeit und heimath des periegeten Dionysios," Philologus 42 (1884) 175-78; G. Leue "Noch einmal die Akrosticha in der Periegese des Dionysos," Hermes 60 (1925) 367. 5 P. Counillon, "Un autre acrostiche dans la Périégèse de Denys," REG 94 (1981) 514-22.
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Classical World of Greek culture-but at the midpoint of the poem's crucial trajectory through the Aegean Sea. I argue that by naming Hadrian in lines that describe the Cycladic islands of the Aegean and highlight Delos, Dionysius stakes his claim to an imperial geography oriented on a Hellenic cultural axis-but one that is pointedly eccentric, bypassing not only Rome but also Athens, which was the focus of so much Hadrianic philhellenism.
II. An Alexandrian Geography
When Dionysius announces his geographical syllabus in a hymnic proem (1-25), he is working on a large scale. He embarks in the opening lines on a "song" of the earth and broad sea, beginning from ocean, he says, because it encompasses the whole world (πᾶσα χθών).
6 His initial vantage point is distant-a bird's eye, or god's eye view-and he combines geographic notions of the encircling Ocean with a Homeric image of a foreign land seen from afar: the oikoumenē appears as an island wreathed by water. 7 Midline, however, the proem shifts from a quasi-divine perspective on the world in its totality to a human perspective on its division into discrete parts by way of parallels and meridians.
Dionysius divides the earth into three continents, which he names not in standard order, but in the order he will deal with them in the poem: Libya, Europe, and then Asia (7-9).
8 When he identifies the boundary lines that divide these three major landmasses, he shapes the geographical tradition to his own purposes. Taking a synthetic approach, he merges the geometrical notions of meridian lines and parallels from Eratosthenes' Hellenistic geography with traditional topographical markers that belong to the nongeometrical tradition, most prominently including Strabo: 9 6 In contrast with many geographical writers, Dionysius deals only with the inhabited world of the northern hemisphere, not referring anywhere to the antipodes. As Lightfoot (above, n.1) 15-16 notes, his is a cultural geography that excludes cosmography.
7 ἅτε νῆσος ἀπείριτος, ἐστεφάνωται ("[Ocean] Enwreathes the earth entire, like a vast isle," 4). The image is borrowed from Odysseus' account of Circe's island at Od. 10.195: νῆσον, τὴν πέρι πόντος ἀπείριτος ἐστεφάνωται.
8 See Lightfoot (above, n.1) 263. The most common order among geographical writers was Europe, Asia, Libya, but all variations occur. Based on Libya's position in first place, Eustathius supposed (apparently without knowing of the acrostic) that the poem's author must be from Africa. 9 The horizontal division between Europe and Libya, as Dionysius traces it, runs "slantwise" (οὖρον / λοξὸν ἐπὶ γραμμῇσι), from Gades in the west to the mouth of the Nile in the east. As J. L. Lightfoot explains in her commentary, this seems to mean that Dionysius regards Gades and the mouth of the Nile as lying on different lines of latitude, according to a grid-based, mathematical analysis of the sort envisioned, for example, by Eratosthenes. 10 Dionysius thus refers to the lines (ἐπὶ γραμμῇσι) of his predecessor's geometrical analysis of space, but creates his own notional boundary (οὖρον). Furthermore, he harmonizes Eratosthenes' geometrical grid with the traditional division of the world into three continents, tracing a boundary between Europe and Asia along the which he gives an outline of the oikoumenē; the Chorographia of Pomponius Mela; sections from two later encyclopedic compilations by Martianus Capella and Isidore of Seville; and a brief passage from the memory-treatise of Ampelius that consists of a simple list of the major components of the earth. These texts, Lightfoot proposes, provide a reasonable comparison for Dionysius in terms of their scale and ambition as "handy, traditional digests" (14). He later makes the case in more detail that Dionysius knew Strabo, and that his geography, beyond the hypotyposis, was among Dionysius' most important sources.
River Tanaïs that projects southward, from the Black Sea, through the Hellespont to-again-the mouth of the Nile at its southernmost point.
Dionysius innovates in making the Nile Delta the point at which his two main axes intersect.
11 This gives Egypt's northern coast a crucial position in the oikoumenē , and Dionysius gives it cultural resonance with a brief mythological flourish: in lines 11-12 he mentions "the famed shrine of Canobus of Amyclae," a temenos dedicated to one of the Spartan Menelaus' steersmen, reported to have died there of snakebite. Linking the Nile Delta to the northern reaches of his map, he imagines a sequence of linked-up signals extending south from the Black Sea, a boundary line (μεσούριον) that "projects" (ὑπερτέταται) its signal (σῆμα) to the mouth of the Nile (18). As Lightfoot points out, the word σῆμα is effectively a synonym here for γραμμή ("line", evoking a grid-based approach to geographical space. Yet, as Dionysius alters both the grid and its geometry to suit his own purposes, σῆμα also seems a pointed choice: Dionysius' north-south meridian is a notional line that designates not merely mathematical, but also cultural relationships.
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It is at the hinge point of these two geographical axes that Dionysius places the poem's first acrostic, his authorial signature: ΔΙΟΝΥΣΙΟΥ ΤΩΝ ΕΝΤΟΣ ΦΑΡΟΥ ( "of Dionysius, one of those this side of Pharos, 112-134:"). 13 In the longer prologue (26-173), as he surveys the three continents set out in his proem, Dionysius first traces the parallel from Gades in the west to the Egyptian Sea, before turning north to follow the 11 See Lightfoot (above, n.1) 265. Eratosthenes treated Rhodes as the central point of intersection for his system of meridians and parallels. On the place of Rhodes in Eratosthenes' mathematical geography and in Strabo's picture of the oikoumene, see D. Dueck, Geography in Classical Antiquity (Cambridge 2012) 97-98. 12 Lightfoot (above, n.1) 265 also refers to P. Counillon, "Édition critique de la Périégèse de Denys" (Thèse de 3ème cycle, Université de Langue et Lettres de Grenoble III, 1983) 141. Counillon interprets σῆμα here as "the mental image composed by the mind from the reference points supplied" ("la figure mentale que reconstitue l'esprit à partir de points qui lui sont donnés"). Counillon (above, n.5) 519 aptly describes Dionysius' style of composition as "impressionistic, where meaning is constructed through details and images that go beyond the linear progression of the text." 13 G. Leue (above, n.4). In his 1884 article announcing the discovery, Leue suggested that the first acrostic began three lines earlier at 109 to spell the word ΕΜΗ, a reading he modified in his 1925 article, where he proposed a textual emendation so that the first word of the acrostic would read ΕΠΗ. 14 At this turning point, Dionysius encodes his signature and his identity as an Alexandrian, describing himself as one of those ΕΝΤΟΣ ΦΑΡΟΥ-"this side of" or "within" Pharos. 15 He associates himself with the city protected by the beacon of Pharos, but he gives this reference point a further, spatial inflection: ΕΝΤΟΣ ("this side of") is normally used, as Lightfoot points out, with reference to "landscape features that form obvious lines (rivers, mountain ranges) or bottlenecks (straits and isthmuses) with a hinterland behind them "within" which places lie."
16 So, at the crux of his geographical overview, Dionysius uses the acrostic to establish his position in relation to the north-south meridian, and he does so from a perspective that is not the neutral, bird's-eye view suggested in his opening lines-nor indeed a perspective based on the view from Rome or mainland Greece, which might place Alexandria "outside" or "beyond" the geographical marker of Pharos. 17 Rather, by describing Alexandrians as "within" or "this side of" Pharos, Dionysius situates himself at the geographical crux he has identified, at the meeting point of his slanting eastwest line, and the crucial meridian that he begins to trace, from south to north, in the verses in which his authorial signature appears.
As he traces this meridian, Dionysius characterizes it as a narrow relay of signals passed from landmark to landmark along its trajectory. The line projects northward from Pharos to the Patarean headland on the opposite side of the Egyptian Sea: Σῆμα δ' ἔχει ζεφύρου Παταρηΐδα τηλόθεν ἄκρην ("The Patarean headland marks the west," 129). The σῆμα of Patara establishes a geographical connection back to the lighthouse at the mouth of the Nile (18), while the meridian continues its course-a πόρος, as Dionysius describes it in the final line of this acrostic-through the Mediterranean: Φράζεο δ', ἐκ κείνου τετραμμένος αὖτις ἐπ' ἄρκτοις, Αἰγαίου πόντοιο πλατὺν πόρον, ἔνθα τε κῦμα Ῥησσόμενον νήσοισι περιβρέμεται Σποράδεσσιν· Οὐ γάρ τις κείνῳ ἐναλίγκια κύματ' ὀφέλλει, Ὑψόθι μορμύρων, ἕτερος πόρος Ἀμφιτρίτης· (130-134)
Turning again from that towards the north, Mark the Aegean Sea's broad tract, whose waves Crash thunderously upon the Sporades; For raising waves like that, no other sea, Spraying on high its seething surge, compares.
The islands of the Sporades form their own linear trace, a scatter of wave-breaking islands running up the middle of the "broad tract" of the Aegean (πόρος).
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In the next several lines, Dionysius follows this path through the "narrow strait" (στενὸς αὐλών) between Tenedos and Imbros (135-136), and fewer than ten lines later, the πόρος culminates in the Bosporus, the crossing point between Europe and Asia:
στεινότατος δὴ κεῖνος ἁπάντων ἔπλετο πορθμὸς τῶν ἄλλων, οἵ τ' εἰσὶ πολυκλύστοιο θαλάσσης, κυανέας ὅθι μῦθος ἀναιδέας εἰν ἁλὶ πέτρας πλαζομένας καναχηδὸν ἐπ' ἀλλήλῃσι φέρεσθαι. ἐκ δὲ τοῦ οἰγόμενος παραπέπταται ἐγγύθι Πόντος πολλὸς ἐὼν καὶ πολλὸν ἐπ' ἀντολίης μυχὸν ἕρπων.
(142-147)
That strait is narrowest of all the rest, Which lie within the wave-tormented sea, Where legend says the shameless dark blue rocks, Stricken, collide with a resounding roar. Nearby Pontus discloses its expanse Wide and wide-sweeping to its eastern nook.
18 At 131, I follow Lightfoot (above, n.1), who chooses πόρον over ῥόον among the manuscript variants (291), based partly on the same language at 513, in the third acrostic: βαθὺς πόρος Αἰγαίοιο. On πόρος as referring to any passage, and on its "hodological" aspect, see J. At the northern end of its trajectory, the north-south line dividing Europe from Asia is the "narrowest . . . strait" (στεινότατος . . . πόρθμος). Its geographic importance as a crossing point is underscored, in the two lines that precede these, by its mythic heritage: Dionysius refers to the story of Io who, driven by Hera's wrath from Argos, swam the Bosporus from Europe to Asia (140-141). 19 The myth narrows the gap between east and west and strengthens the sense that this notional line, running from the mouth of the Nile to the mouth of the Bosporus, is a cultural signal relayed over a long distance-a σῆμα, as Dionysius has it in verses 18 and 129.
By positioning himself "within Pharos," in the poem's first acrostic, Dionysius not only associates himself with the city of Alexandria, but also establishes the perspective from which he develops his map of the world. Alexandria may be of personal significance to Dionysius, and it was certainly an established center of Greek economic and intellectual life from the Hellenistic period forward. 20 Yet within the poem this spot on the north coast of Egypt is an integral part of a wider geographical vision oriented towards the Aegean and preoccupied with connections between west and east and between north and south. A comparison with Dio Chrysostom puts Dionysius' orientation in perspective. In his Or. 32, delivered before the people of the city, Dio celebrates Alexandria as the city ranked "second under the sun" (to Rome), and says it "lies at the crossroads, as it were, of the world" (32.36 κεῖται γὰρ ἐν συνδέσμῳ τινὶ τῆς ὅλης γῆς, 32.36). For Dio this means that Alexandria commands the shipping of the Mediterranean and mediates trade between the Mediterranean and the Red Sea and Indian Ocean. For Dionysius, by contrast, it is not the economic power of Alexandria, or even the city itself, that 19 τῇ δ' ἐπὶ Θρηϊκίου στόμα Βοσπόρου, ὃν πάρος Ἰὼ / Ἥρης ἐννεσίῃσιν ἐνήξατο, πόρτις ἐοῦσα ("Next, Thracian Bosporus' mouth, which Io once / Swam, at Hera's command, in bovine form," 140-141). 20 Lightfoot (above, n.1) 25 stresses the personal perspective when she describes the Periegesis as a didactic poem "whose literary character locates it in the mainstream of traditionally subjective, affective ancient geography." For the stature of imperial Alexandria, see E. J. Watts, City and School in Late Antique Athens and Alexandria (Berkeley 2006) 24-38; 145-51. Watts contrasts the urban environment of that city with Athens, which declined economically in the Roman period; there, education was the main industry. P. Schubert ("Philostrate et les sophists d'Alexandrie," Mnemosyne 48 [1995] 178-88) argues from a careful reading of first-century papyri that Alexandria was a city of considerable sophistic and rhetorical activity in the imperial period, with its own place in the hierarchy of Mediterranean centers. matters, so much as its position at one end of the north-south meridian that divides Europe (and Libya) from Asia. 21 When Dionysius sets the tradition of mathematical geography "slantwise" in the proem (οὖρον/ λόξον, 1-25), he does so not merely to highlight the city of Alexandria, but to establish the coordinates for the north-south line, or σῆμα, that he invests with cultural significance throughout the poem.
III. Dionysius' Cultural Meridian
The poem's second acrostic underscores the point that Dionysius' meridian through the Aegean Sea creates both a geographical dividing line and also a cultural trajectory in the poem. The briefest and most recently discovered of the three, this second acrostic appears at the northern end of the main meridian and marks Dionysius' intellectual investment in this north-south axis through the Aegean. In verses filled with the names of foreign peoples, Dionysius enumerates the "scattered tribes" who live north of the Black Sea:
Γερμανοὶ Σαμάται τε Γέται θ' ἅμα Βαστάρναι τε, Δακῶν τ' ἄσπετος αἶα καὶ ἀλκήεντες Ἀλανοί, Ταῦροί θ', οἳ ναίουσιν Ἀχιλλῆος δρόμον αἰπύν, Στεινὸν ὁμοῦ δολιχόν τε, καὶ αὐτῆς ἐς στόμα λίμνης. Τῶν δ' ὑπὲρ ἐκτέταται πολυΐππων φῦλον Ἀγαυῶν. Ἔνθα Μελάγχλαινοί τε καὶ ἀνέρες Ἱππημολγοί, Νευροί θ' Ἱππόποδές τε Γελωνοί τ' ἠδ' Ἀγάθυρσοι· Ἦχι Βορυσθένεος ποταμοῦ τετανυσμένον ὕδωρ μίσγεται Εὐξείνῳ Κριοῦ προπάροιθε μετώπου, ὀρθὸν ἐπὶ γραμμῇ κατεναντία Κυανεάων.
(304-313)
Germans, Sarmatians, Getae, and Bastarnae; The vast land of the Dacians, brave Alani, The Tauri on Achilles' racecourse high, Narrow, and long, up to the lake's own mouth. Beyond extend the Agaui, tribe of horsemen, The Dark-Cloaked folk, the men who milk their mares, Neuri, Horse-Feet, Geloni, Agathyrsi, Where the extended waters of Borysthenes Join with the Euxine, before the Ram's Head, Right opposite the Blue Rocks on the line.
In this passage, six lines of ethnic names form a chiastic frame around the description of "Achilles' racecourse," the Track of Achilles (Ἀχιλλῆος δρόμον).
22 Geographically, this "track" is a spit of land running from east to west just off the north coast of the Black Sea. Poetically, it incorporates Homer's Achaean hero into an otherwise barbarian landscape. And if the mention of Achilles is sufficient to focus attention, readers may notice that the line describing the Track as "[n]arrow, and long" is the first line of a gamma-acrostic: the masculine accusative adjective στεινόν (in its Ionic form) at 307 gives the first letter of the cognate feminine adjective ΣΤΕΝΗ (in its Attic form), reading down (Σ[τεινόν] ΤΕΝΗ).
23 The acrostic picks up and emphasizes a key word in the poem: Dionysius has already described the Bosporus as a στεινότατος πόρθμος (140); the language recurs here, in the same Black Sea region, at the northern end of his prime meridian.
The significance of ΣΤΕΝΗ is also deeply intertextual. This is what we might call a window-acrostic: Dionysius alludes to a well-known acrostic in Aratus' Phaenomena-Λ(επτή)ΕΠΤΗ (783-787)-as well as to the Homeric source of Aratus' play on words.
24 Like Aratus, Dionysius crafts a gamma-acrostic on a five-letter feminine adjective, and Dionysius' "narrow" is a near synonym of his predecessor's "slender" or "fine." In Aratus' poem, the acrostic ΛΕΠΤΗ has been interpreted as a poetic manifesto of sorts, at once a reference to and demonstration of his literary finesse. ΛΕΠΤΗ also refers intertextually to a five-letter (presumably accidental) acrostic from the opening verses of Iliad 24: the first letters of the first five lines, which describe Achilles mourning for his dead companion Patroclus, spell out the word ΛΕΥΚΗ.
25 Changing just two letters, Aratus crafted an intertextual acrostic reference to the Homeric text, with a word whose sense offered a comment, at the same time, on his own "slender" or "fine" poetic craftsmanship.
Whereas Aratus engages only on the level of linguistic play with what he takes to be an accidental effect in Homer, Dionysius, looking through Aratus to his original source, actually gives meaning to this Homeric acrostic. For, while Dionysius' acrostic ΣΤΕΝΗ echoes Aratus' ΛΕΠΤΗ, it also interprets, through the geographical context in which it is embedded, the Homeric ΛΕΥΚΗ. The Track of Achilles (306) was a Euxine landmark sometimes confused (or merged) with the nearby island of Leukē , imagined, in the post-Homeric tradition, as Achilles' abode after death. 26 Describing the Track of Achilles as "narrow," and linking this descriptor, through the acrostic, to the epic ΛΕΥΚΗ, Dionysius gives meaning to Homer's acrostic, as if the epic poet had wanted to link the geography of the heroic afterlife to a description of Patroclus' death. 27 Later in his own poem, Dionysius highlights the heroic resonance of the island of Leukē . He lingers over its mythological importance (543-548) and also links it geographically with the Track of Achilles. Across two enjambed lines Dionysius describes Leukē as "a famous isle / Of heroes" (μεγαλώνυμος εἰν ἁλὶ νῆσος / ἡρώων, 542-543), and says that it lies along the "left-hand course" as one sails into the Black Sea from the Propontis, opposite the River Borysthenes. There were two Black Sea islands identified with the mythological Leukē in antiquity, and Dionysius is in the minority when he situates the island opposite the Borysthenes, although this indicates that he regards the island as being in close proximity to the Track of Achilles on the mainland.
28 Dionysius dwells on the island's heroic associations, both with Achilles and with other heroes more generally: 29 κεῖθι δ' Ἀχιλλῆός τε καὶ ἡρώων φάτις ἄλλων ψυχὰς εἱλίσσεσθαι ἐρημαίας ἀνὰ βήσσας· τοῦτο δ' ἀριστήεσσι Διὸς πάρα δῶρον ὀπηδεῖ ἀντ' ἀρετῆς· ἀρετὴ γὰρ ἀκήρατον ἔλλαχε τιμήν.
(545-548)
It's said Achilles and the other heroes Wander in spirit through the lonely glades; This privilege the best receive from Zeus, For virtue; virtue wins a fair reward.
This cadenza on Leukē is the resonant culmination of Dionysius' description of the interior islands of the oikoumenē . 30 Here he conflates the tradition that links Achilles with the island of Leukē with more general notions of the afterlife of heroes, effectively relocating the Isles of the Blessed to the northern Black Sea. The picturesque scene and moralizing lines on the final rewards of virtue mark Leukē as an end-point, both geographically and symbolically and, together with the ΣΤΕΝΗ acrostic, underscore the cultural significance of this northern end of Dionysius' meridian line. 31 I have argued that Dionysius uses this brief, virtuosic acrostic to establish Leukē as a cultural and geographical marker. I now further propose that the formal imperfection of the acrostic contributes to this 28 Lightfoot (above, n.1) 385 notes that the name Leukē originally belonged to "Serpent Island," opposite the Danube Delta. It was transferred in antiquity to an island (modern Berezan) opposite the mouth of the Borysthenes. 29 On the cult of Achilles and other Homeric heroes in the northern Black Sea, see Philostratus, Heroicus 54-55; Arrian, Periplus of the Black Sea 21-23. Arrian says that many people confuse the Racetrack of Achilles with Leukē; see also Pomponius Mela, Chorographia 2.7.2 30 Apart from a five-line denouement in which he mentions two islands in Lake Maeotis. 31 Lightfoot (above, n.1) 385-87 traces the range of references in this "extremely syncretic" passage, which evokes the "hosts of the nonelite dead" as well as the heroic Isle of the Blessed, and introduces a moralizing component of "excellence" which could, Lightfoot notes, be either competitive or moral. Lightfoot concludes that "the composite seems to remain peculiar, and peculiarly apt, to Dionysius' moralized, didactic geography," agenda. 32 Scholars have commented on the mismatch between the two "limbs" of the gamma formation, Σ[τεινόν]ΤΕΝΗ. The form ΣΤΕΝΗ is necessary to establish Dionysius' intertextual relationship with Aratus and Homer, but why did he not use the same form in the main text? 33 Counillon notes that there is similar variation in the first acrostic, where the form ΦΑΡΟΥ resonates meaningfully with the reference within these verses to the Pharian Sea (Φαρίην ἅλα, 115) . 34 But whereas Counillon simply concludes that variation was acceptable to Dionysius, I suggest that it may in fact be meaningful: just as the poem as whole creates a bridge between the Greek literary heritage and the physical world of the Roman Empire, so too, by the collocation of two separate but related words in this gamma-acrostic, Dionysius draws attention to the fact that he is integrating geographical and cultural information.
With the ΣΤΕΝΗ acrostic, then, Dionysius does more than simply confirm his Hellenistic literary credentials and his close engagement with the Greek literary tradition. By situating his most subtle piece of wordplay at the northern edge of the Black Sea, he draws attention to Leukē and the Track of Achilles, giving them a place in his imperial geography and heightening the cultural importance of the Pontic region. The acrostic responsion Σ(τεινόν)ΤΕΝΗ/ΛΕΠΤΗ/ΛΕΥΚΗ strengthens the link between the northern and southern ends of the notional line that is Dionysius' prime meridian in the Periegesis, and it evokes the Homeric heritage that makes the Black Sea region a cultural counterpart to Alexandria. Dionysius' meridian, running north from Pharos (ΦΑΡΟΥ), is at once a geographical and a cultural marker. It establishes in the real, physical world the coordinates of a cultural connection between the epic tradition and later Alexandrian poetry. 33 Counillon (above, n.5) 520 argues that it is the desire for a closer Homeric parallel that leads Dionysius to make ΣΤΕΝΗ the vertical term of the acrostic, instead of reproducing ΣΤΕΙΝΟΝ from line 307, as would have been expected in a gamma-acrostic. Counillon also notes that Thucydides had used the word στενή of a long, narrow strip of land (Thuc. 2.99), so it had precedent as a geographical descriptor. 34 Counillon (above, n.5) 520. Of course, the variation here is less pointed, since it is not part of a gamma-acrostic.
IV. Hadrian in the Aegean
Dionysius' acrostics underscore the most important geographical trajectory in the poem and invest it with cultural significance. The first, Dionysius' authorial signature, brings into focus the southernmost point of the north-south axis of his world map. The second acrostic stands at its opposite end, to the north of the Black Sea, and evokes Achilles, as well as the afterlife of the heroes more generally. The poem's third acrostic appears at the midpoint of this meridian, and names the emperor Hadrian in lines that describe the islands of the Aegean: ΘΕΟΣ ΕΡΜΗΣ ΕΠΙ ΑΔΡΙΑΝΟΥ ("the god Hermes in the time of Hadrian," 513-532).
Two puzzles in this acrostic have preoccupied scholars: the significance of Dionysius' reference to the god Hermes, and the question of how precisely to date the poem, given the Hadrianic time signature encoded here. In this fourth section, however, I address a different question: why does Dionysius name the emperor in an acrostic, at the geographic center of his literary map? 35 How does this hidden reference to the emperor as a marker of imperial time and, by extension, as a representative of imperial power relate to the geography of the poem?
It is remarkable, as Estelle Oudot has pointed out, that in a geographic poem Dionysius can neglect the space of Rome and of its empire to the degree he appears to do. 36 Other imperial Greek writers who deal with the expansive imperial world make a point of celebrating Rome in spatial terms. In his oration To Rome, for example, Aelius Aristides imagines Rome as coextensive with the oikoumenē , 37 while Strabo pictures Rome as a geographic center:
38 virtually an island, and occupying 35 The third acrostic runs from lines 513-532. This is only the approximate center of the 1186-line poem, but it is also the approximate center of the part of the poem that deals with islands-which itself occupies the intermediate position between the descriptions of Libya, Egypt, and Europe, on the one hand, and Asia on the other. The acrostic is thus given a geographically central position.
36 E. Oudot, "Athènes dans la Périégèse de Denys d'Alexandrie ou la mutation d'une image," REA 106 (2004) 247-61. 37 To Rome 102. 38 Compare Vitruvius' De Architectura (6.1.11), where he proposes a geographical explanation for Rome's growing power and architectural grandeur. The Romans, he explains, inhabit the temperate, middle portion of the world, and thus perfectly balance the physical courage of the northern barbarians with the imaginative intellect of peoples living to the south. See also the Elder Pliny (3.38, 28.15, etc.), who, writing for the Flavian Emperor Titus, describes Rome as the "head" of the imperial "body." On Roman imperial Classical World a middle position between Greece, Africa, and northern Europe (6.4.1), its position constitutes an ideal situation for monarchical government. 39 Dionysius takes a different view: Rome barely appears as an urban space in the Periegesis, and neither the imperial capital nor Italy more broadly is construed as a cultural or geographical center, even in passing.
For the most part, Dionysius is not interested in Rome, and when he is, it is in the context of power, not space. The Periegesis contains only a few references to contemporary realities of imperial power, some overt and others subtle. Early in the section on Europe, Dionysius devotes seven lines to the city of Rome. The Romans are referred to as the "dread race of highborn Latins" (μέρμερον ἔθνος ἀγαυῶν . . . Λατίνων, 350) and linked with the Tiber, which is named anaphorically at the beginning of three successive lines. 40 Described as a royal river, the Tiber itself is associated with Roman power, and imperial power is key in the three lines that treat the city directly:
Θύμβρις, ὃς ἱμερτὴν ἀποτέμνεται ἄνδιχα Ῥώμην, Ῥώμην τιμήεσσαν, ἐμῶν μέγαν οἶκον ἀνάκτων, μητέρα πασάων πολίων, ἀφνειὸν ἔδεθλον.
(352-354)
Tiber, which parts in twain delightful Rome, Prestigious Rome, great homeland of my lords, Of all cities the mother, wealthy seat.
Describing the emperors as "my lords," and the city itself as the "mother" of all cities, Dionysius gives Rome an imperial profile. 41 Elsewhere, however, the "Ausonians" are characterized as powerful by that Strabo worked with a circular model of the world that was closely tied to the Roman consolidation of imperial power. This entailed not a strict physical circularity, but a center-periphery model in which Rome exerted centripetal force. 40 Other examples of line-beginning anaphora occur in passages on Carthage (195) (196) (197) , the River Rhebas in Bithynia (793-796), and Ilium (815-819) in the Troad. Bowie (above, n.1) 74-75 describes it as an "emotive technique," without speculating about the nature of Dionysius' interest in these several places. 41 Bowie (above, n.1) 75 notes the contrast with Appian who, a generation later, calls the Ptolemies "my kings" (Praef. 38). divine endorsement, holding their power "from Zeus" (77-79). Dionysius also includes what appears to be a reference to Trajan's defeat of the Parthians by "the sword of the Ausonian king": ἀλλ' ἔμπης κατὰ δῆριν ἀμαιμακέτους περ ἐόντας / Αὐσονίου βασιλῆος ἐπεπρήϋνεν ἀκωκή.
("Yet in the fray resistless as they [the Parthians] are, / An Ausonian emperor's spear tip chastened them," 1051-1052). 42 However, Rome itself is not imagined as a center; indeed, the image of the Tiber dividing the city in two seems at odds with that sort of centripetal orientation.
Apart from these direct references, scholars have traced covert allusions to Roman power that suggest Dionysius may be aiming to offer a political and moral message in the contemporary political context. 43 According to Ewen Bowie, Dionysius' survey of Libya from west to east traces successive stages in the progress of human civilization in order to highlight the destructive impact of Romanization. For example, by juxtaposing the preagricultural lifestyle of the Numidians (187-194) with the seafaring civilization of Carthage (195) (196) (197) , Dionysius represents the Roman conquest of that city as a disruption of cultural progress. Likewise, Bowie argues that a direct reference to the Roman eradication of the Nassamones in 85-86 CE (210) may be intended as an object lesson for other African cities, including Alexandria, in the violent potential of imperial power. 44 It is also possible that the mention of the Alani in the Black Sea region involves a veiled reference to recent challenges to Roman power. Described as ἀλκήεντες Ἀλανοί ("brave Alani," 305), they would have been known in Dionysius' time for their invasion of Parthia in 72 CE and perhaps (depending upon his precise date of writing) for an incursion into Roman territories in 135. 45 While there is, then, overt and possibly latent concern with imperial power in the poem, Dionysius offers no sustained consideration of Roman space. The city of Rome is reduced to the single geographic feature of the Tiber, and that landscape is not animated by any historic or mythic digression. Dionysius gives no sense of the extent of the empire; he pays no attention to the divisions among the provinces; and he never acknowledges that half of the world he describes was ruled by Rome, while the other half was not. As Estelle Oudot astutely observes, Dionysius offers a geography of Greek culture, but not a geography of Roman power. 46 Oudot's overall assessment of the scope and purpose of the poem is perfectly apt. Yet Dionysius does give Roman power a geographical foothold in the very Hellenic world he maps in the Periegesis, and it is a surprising one: when he names Hadrian in the acrostic, he places him not at Rome, nor even at Athens-a site that might suit this famously philhellenic emperor-but in the middle of the Aegean, on the meridian line at the center of his picture of the world.
Dionysius names Hadrian at the midpoint of his north-south meridian, and at the approximate midpoint of the poem-in the midst of his survey of the islands of the oikoumenē , in an acrostic that spans the description of the islands of the Aegean. 47 Heightened divine presence heralds the transition to the survey of islands: the description of mainland Greece concludes with six and half lines on Delphi, and then Dionysius invokes the Muses as he proceeds to describe the "sacred course of all the islands" (νήσων πασάων ἱερὸν πόρον, 448), a path, or passage, both poetic and spatial, creating a kind of "proem in the middle," or what Conte describes as a "privileged locus of literary consciousness." 48 Dionysius traces this path through the middle Aegean:
Θηητὸς δέ τίς ἐστι βαθὺς πόρος Αἰγαίοιο, Ἐντὸς ἔχων ἑκατέρθεν ἀπειρεσίων στίχα νήσων, Ὅσσον ἐπὶ στεινωπὸν ὕδωρ Ἀθαμαντίδος Ἕλλης, Σηστὸς ὅπῃ καὶ Ἄβυδος ἐναντίον ὅρμον ἔθεντο. Εὐρώπης δ' αἱ μὲν λαιῆς ὑπὸ νεύματι χειρὸς Ῥώονθ' ἑξείης, Ἀσίης δ' ἐπὶ δεξιὰ κεῖνται, Μῆκος ἐπ' ἀρκτῴοιο τιταινόμεναι βορέαο. 46 Oudot (above, n.36). 47 See Lightfoot (above, n.1) 16, n.55; 364. The poem's major sections group the western landmasses of Libya and Egypt with Europe, in the first section of the poem, while the eastern continent of Asia occupies the third section. Between the two Dionysius describes the all the islands of the world, with the islands of the Aegean at the center of that group. Dionysius is not the only geographical writer to treat the world's islands as a group, but he isolates them in a unique way, defining them by the seascapes that surround them and by their relationship to the gods. 48 The northward trajectory (πόρος, 513) of the Aegean islands, from the perspective of one looking down from above (νεύματι), traces a line that stretches (Μῆκος . . . τιταινόμεναι) from south to north. The islands fall to the left and right in two lines (στίχα), European and Asian respectively, and Dionysius emphasizes their proximity to one another (Ἐντὸς ἔχων ἑκατέρθεν . . . στεινωπὸν . . . ἐναντίον), again underscoring the axial orientation of his world geography. While the verses themselves follow the poem's main east-west division, the acrostic contained within them names two well-known boundary crossers, one divine and one imperial: "ΘΕΟΣ ΕΡΜΗΣ ΕΠΙ ΑΔΡΙΑΝΟΥ" ("the god Hermes in the time of Hadrian," 513-532). 50 The reference to Hermes is mysterious and has given rise to various interpretations, ranging from a reference to Hadrian's cult of Antinous as the deified Hermes-Antinous to an evocation of the god Hermes-Trismegistus, the Greek version of Thoth, Egyptian divinity of wisdom and literacy. 51 Many of these readings seem possible, and most are compatible with the broad interpretation that Hermes, as the god of letters and travel, offers an appropriate reference point both for Dionysius' own role as poetic guide and for Hadrian's literary and cult interests, as well as his peripatetic reign. Under the sign of Hermes, Dionysius sets Hadrian in the mid-Aegean, on the boundary line between east and west, a boundary famously crossed at its narrowest point (as Dionysius reminds his readers at 140-141) by the mythological Io.
Situating Hadrian in the middle Aegean amounts to a decentering of Rome. In a general way, this fits well with the "restless" and enthusiastically philhellenic emperor. As a specific choice, however, it is surprising because Hadrian is known to have lavished his enthusiasm for Greek culture especially on Athens. He invested monumentally in that city's 50 White (above, n.42) argued for a very different interpretation of the acrostic ("on the shores of the Adriatic") and a different (Augustan) dating of the poem. E. Amato ("Per la cronologia di Dionisio il Periegeta." RPh 77[2003]:7-16) proposed the interpretation "of the city of Hadrian." Neither of these has been accepted by scholars. The acrostic requires the transposition of the words ἤτοι and Εὐρώπης in line 520, both of which are attested in the manuscript tradition: see Lightfoot (above, n.1).
51 For Hadrian's cult of Antinous, as the deified Hermes-Antinous, see Counillon (above, n.5) 517; Bowie (above, n. architectural and civic landscape, most notably by completing the temple of Olympian Zeus, and was involved in the league of Greek cities known as the Panhellenion. 52 Antony Spawforth has recently stressed Hadrian's preoccupation with the "cultural exceptionality" of Athens, 53 and in this context there would appear to be some tension between the emperor's own view of the geopolitical position of old Greece and the geographical picture put forward by Dionysius in the Periegesis. In fact, Athens-like Rome-is never named in the poem, but only evoked, in a few brief lines, by reference to topographical features: the "Attic soil" (Ἀττικὸν οὖδας), the River Ilisus, and the myth of Boreas and Oreithuia (423-425). 54 The decision to sideline Athens in favor of a Hellenic geography centered on the Aegean is not without parallel in second-century Greek literature. One of Dionysius' near contemporaries from the east, Aelius Aristides, in fact offers a striking comparison in his oration On the Aegean Sea. In this prose hymn he places the Aegean "in the center of the whole inhabited world and the whole sea" (44.3). 55 According to Aristides' highly concentric schema in this hymn, Delos, birthplace of Apollo, lies at the very center of the Aegean (44.11), and the island is encircled by the Cyclades like a chorus (44.12). 56 Similarly, in the verses that contain the name of Hadrian, Dionysius makes Delos a center, both geographical and cultural: the Cyclades, first islands of Asia, also circle around Delos like a chorus, and the island provides a focus for an elaborately imagined cult celebration in honor of Apollo. 57 
